Summary: Act III, scene i

I am your wife, if you will marry me.

If not, I’ll die your maid. To be your fellow

You may deny me, but I’ll be your servant

Whether you will or no.

See Important Quotes Explained

Back at Prospero’s cell, Ferdinand takes over Caliban’s duties and carries wood for Prospero. Unlike Caliban, however, Ferdinand has no desire to curse. Instead, he enjoys his labors because they serve the woman he loves, Miranda. As Ferdinand works and thinks of Miranda, she enters, and after her, unseen by either lover, Prospero enters. Miranda tells Ferdinand to take a break from his work, or to let her work for him, thinking that her father is away. Ferdinand refuses to let her work for him but does rest from his work and asks Miranda her name. She tells him, and he is pleased: “Miranda” comes from the same Latin word that gives English the word “admiration.” Ferdinand’s speech plays on the etymology: “Admired Miranda! / Indeed the top of admiration, worth / What’s dearest to the world!” (III.i.37–39).Summary: Act III, scene ii

Ferdinand goes on to flatter his beloved. Miranda is, of course, modest, pointing out that she has no idea of any woman’s face but her own. She goes on to praise Ferdinand’s face, but then stops herself, remembering her father’s instructions that she should not speak to Ferdinand. Ferdinand assures Miranda that he is a prince and probably a king now, though he prays his father is not dead. Miranda seems unconcerned with Ferdinand’s title, and asks only if he loves her. Ferdinand replies enthusiastically that he does, and his response emboldens Miranda to propose marriage. Ferdinand accepts and the two leave each other. Prospero comes forth, subdued in his happiness, for he has known that this would happen. He then hastens to his book of magic in order to prepare for his remaining business.
Summary: Act III, scene ii
Caliban, Trinculo, and Stephano continue to drink and wander about the island. Stephano now refers to Caliban as “servant monster” and repeatedly orders him to drink. Caliban seems happy to obey. The men begin to quarrel, mostly in jest, in their drunkenness. Stephano has now assumed the title of Lord of the Island and he promises to hang Trinculo if Trinculo should mock his servant monster. Ariel, invisible, enters just as Caliban is telling the men that he is “subject to a tyrant, a sorcerer, that by his cunning hath cheated me of the island” (III.ii.40–41). Ariel begins to stir up trouble, calling out, “Thou liest” (III.ii.42). Caliban cannot see Ariel and thinks that Trinculo said this. He threatens Trinculo, and Stephano tells Trinculo not to interrupt Caliban anymore. Trinculo protests that he said nothing. Drunkenly, they continue talking, and Caliban tells them of his desire to get revenge against Prospero. Ariel continues to interrupt now and then with the words, “Thou liest.” Ariel’s ventriloquizing ultimately results in Stephano hitting Trinculo.

While Ariel looks on, Caliban plots against Prospero. The key, Caliban tells his friends, is to take Prospero’s magic books. Once they have done this, they can kill Prospero and take his daughter. Stephano will become king of the island and Miranda will be his queen. Trinculo tells Stephano that he thinks this plan is a good idea, and Stephano apologizes for the previous quarreling. Caliban assures them that Prospero will be asleep within half an hour.

Ariel plays a tune on his flute and tabor-drum. Stephano and Trinculo wonder at this noise, but Caliban tells them it is nothing to fear. Stephano relishes the thought of possessing this island kingdom “where I shall have my music for nothing” (III.ii.139–140). Then the men decide to follow the music and afterward to kill Prospero.

Summary: Act III, scene iii

Alonso, Sebastian, Antonio, Gonzalo, and their companion lords become exhausted, and Alonso gives up all hope of finding his son. Antonio, still hoping to kill Alonso, whispers to Sebastian that Alonso’s exhaustion and desperation will provide them with the perfect opportunity to kill the king later that evening.

At this point “solemn and strange music” fills the stage (III.iii.17, stage direction), and a procession of spirits in “several strange shapes” enters, bringing a banquet of food (III.iii.19, stage direction). The spirits dance about the table, invite the king and his party to eat, and then dance away. Prospero enters at this time as well, having rendered himself magically invisible to everyone but the audience. The men disagree at first about whether to eat, but Gonzalo persuades them it will be all right, noting that travelers are returning every day with stories of unbelievable but true events. This, he says, might be just such an event.

Just as the men are about to eat, however, a noise of thunder erupts, and Ariel enters in the shape of a harpy. He claps his wings upon the table and the banquet vanishes. Ariel mocks the men for attempting to draw their swords, which magically have been made to feel heavy. Calling himself an instrument of Fate and Destiny, he goes on to accuse Alonso, Sebastian, and Antonio of driving Prospero from Milan and leaving him and his child at the mercy of the sea. For this sin, he tells them, the powers of nature and the sea have exacted revenge on Alonso by taking Ferdinand. He vanishes, and the procession of spirits enters again and removes the banquet table. Prospero, still invisible, applauds the work of his spirit and announces with satisfaction that his enemies are now in his control. He leaves them in their distracted state and goes to visit with Ferdinand and his daughter.

Alonso, meanwhile, is quite desperate. He has heard the name of Prospero once more, and it has signaled the death of his own son. He runs to drown himself. Sebastian and Antonio, meanwhile, decide to pursue and fight with the spirits. Gonzalo, ever the voice of reason, tells the other, younger lords to run after Antonio, Sebastian, and Alonso and to make sure that none of the three does anything rash.
